
The Tent is grateful to its supporters!



Welcome!

Thank you for coming to the production of WHERE WOMEN GO a SubletSeries
presentation. This program provides artists with discounted space and
equipment, as well as technical support.

HERE also supports the work of artists at all stages in their careers through our
HERE Artist Residency Program (HARP), which develops and produces the
work of our 10 resident artists, as well as Visiting Artist presentations for adult
and family audiences. Please check out our other performances and events at
HERE.org. 

Like all the work at HERE, this SubletSeries presentation was curated based on
the strength and uniqueness 
of the artist’s vision. 

We hope to see you HERE again soon.

Best, 

KRISTIN MARTING
Founding Artistic Director

#HERE @HEREARTS

HERE SUPPORT

GOVERNMENT SUPPORT

PRIVATE AND CORPORATE SUPPORT PROVIDED BY

HERE’S programming is made possible with Public Funds from New York State Council on the
Arts, with the support of Governor Kathleen Hochul and the New York State Legislature; New
York City Department of Cultural Affairs in partnership with the City Council; the Offices of
Manhattan Borough President Mark Levine, New York City Council Speaker Adrienne Eadie
Adams, and New York State Assemblymember Deborah J. Glick. We are extremely grateful
for the support and advocacy of all of our dedicated elected officials: Senator Charles E.
Schumer, Senator Kirsten R. Gillibrand, Representative Carolyn Maloney, Governor Kathleen
Hochul, Mayor Eric Adams, Manhattan Borough President Mark Levine, Council Member
Christopher Marte and the Cultural Affairs Committee of the City Council, and State Senator
Brad M. Hoylman.

Alliance of Resident Theatres/New York, Bloomberg Philanthropies, Broadway Green
Alliance, Café Royal Cultural Foundation, The Roy Cockrum Foundation, The Aaron Copland
Fund for Music Inc., Joseph and Joan Cullman Foundation for the Arts, Inc., Gladys Krieble
Delmas Foundation, Doris Duke Foundation, Edison Properties, LLC, FJC – A Foundation of
Philanthropic Funds, Foundation for Contemporary Arts, Fund for the City of New York,
Howard Gilman Foundation, Mertz Gilmore Foundation, Frances Goelet Charitable Lead
Trusts, Princess Grace Foundation, The Jane Henson Foundation, Jim Henson Foundation,
James Family Charitable Foundation, Jerome Foundation, JKW Foundation, The Leon Levy
Foundation, Lucille Lortel Foundation, MacMillan Family Foundation, Mellon Foundation, The
Mental Insight Foundation, Mid-Atlantic Foundation, Charles Stewart Mott Foundation,
National Performance Network, New England Foundation for the Arts, New York Community
Trust, New York Foundation for the Arts, OPERA America, Royal Little Family Foundation, The
Fan Fox & Leslie R. Samuels Foundation, The Scherman Foundation, Select Equity Group,
L.P., The Shubert Foundation, Alfred P. Sloan Foundation, Studio Institute, Three Seventeen
Charitable Trust, Virginia B. Toulmin Foundation, Tow Foundation.

Season In-Kind Sponsor
Liquid Death

HERE is extremely grateful for the support and encouragement of an important group of
Foundations, Corporations, Government Agencies, Elected Officials, and dedicated
individuals. We would not be HERE without them.



WELCOME TO THE TENT
THE TENT THEATER COMPANY nurtures, supports, and
advocates for Elder American playwrights and cross-
disciplinary theater makers later in their careers, fostering
connections among them and promoting their artistry and
wellness to the larger community.

WE HAVE GATHERED AN ECLECTIC, GENEROUS,
PASSIONATE 
cohort of writers to articulate for each other and for the
broader community the problems that late career writers
face. We have purposefully kept the number of writers in this
original cohort of a manageable size so that as we work and
dream together, everyone can be heard. Our hope is to
expand as the company’s capacity to serve expands and
that our efforts to serve and advocate will come to benefit a
much broader collection of writers.

TENT WRITERS

Neena Beber
Neal Bell
Carlyle Brown
Eugenie Chan
Kirsten Childs
Connie Congdon
Kia Corthron
Migdalia Cruz
Nilo Cruz
Rick Dresser
Erik Ehn
Yussef El Guindi
Bob Ford
Kermit Frazier
Amy Freed
Keith Glover
Philip Kan Gotanda
David Greenspan
Beth Henley
Tina Howe
Len Jenkin
Jeff Jones
Sherry Kramer
Quincy Long

Craig Lucas
Wendy MacLeod
Ellen McLaughlin
Eduardo Machado
Emily Mann
Deb Margolin
Cassandra Medley
Marlane Meyer
Kira Obolensky
David Rabe
Theresa Rebeck
Keith Reddin
Jacquelyn Reingold
José Rivera
Eddie Sanchez
Sarah Schulman
Levy Lee Simon
Roger Guenveur Smith
Octavio Solis
Kathleen Tolan
Michael Weller
Richard Wesley
Doug Wright



A NOTE FROM THE TENT
In an interview with Tina associated with her Lincoln Center
production of Pride’s Crossing, her play about a 90-year-old
swimmer, Tina said, “Old women have great power. Magic is
afoot with them. A lot of times they are not on this earth;
their thoughts are in never-never land. But in with the magic
and the dreaming is that anger that old women have. We
wanted to put that voice, that fever, that sort of animal yelp
of self-preservation on the stage.” This fevered dreaming is
very much present in Where Women Go. When we first
called up Tina to invite her to join The Tent, our new
company in support of Elder writers, she averred that she
was probably done writing. She had one play, Where
Women Go, a collection of three one-acts, commissioned by
Concord Theatricals. There was a twinkle in her eye when
she described its happy weirdness, in tribute, she told me, to
her favorite playwright, Ionesco; but she also evinced a hint
of resignation about its chances of being produced. We
began to see a way we could help. We proposed to Concord
that The Tent would produce a 29-hour reading of the play.
Concord embraced this plan and helped underwrite it, at
59E59th Theaters in April of 2023. The reading went
beautifully. It demonstrated, emphatically, that these three
plays fit together in a coherent, theatrical, and powerfully
personal whole. We offered to take the next step of
mounting a small production. Tina enthusiastically accepted.
She even said the experience made her want to write again.
Then, suddenly, in August, she passed away. It seemed
imperative to step up our time table on producing the play.
Her legacy needed that punctuation mark.

We have learned a lot from spending time in the rehearsal
room with the play. We learned to accept the inherent logic
of the play’s absurdism which takes so-called reality’s
absurdism by the hand. We also discovered how the
inherent multi-racial pageantry of the play is echoed by its
title. We see all the places women go every day that usually
remain invisible in most plays. But the title also functions to
raise metaphysical questions. Where do women go at their
journey’s end? Echoes of this question haunt the play and
lead it to its transfiguring climax. Normal time is suspended.
We see Tina return to her artistic roots stylistically and
embrace her inner Ionesco. And we see her measure her own
mortality face to face, inviting and challenging us to take the
ride with her. Have no fear; Tina is here. Still and always. 

The Tent



The Tent Theater Company
In association with Concord Theatricals

presents

WHERE WOMEN GO
by

TINA HOWE

FEATURING
Almeria Campbell*
Brenda Currin*
Jess DiGiovanni*
Peter Ganim*
Breezy Leigh*
Matthew Maguire*
Tirol Palmer*
Yessenia Rivas
Yeena Sung*

CREATIVE TEAM
Scenic Design

Taylor Friel
Lighting Design & Additional Scenography

Joey Moro
Costume Design

Heather C. Freedman
Sound Design

Lola Basiliere
Dramaturg

Garrett Anderson
Casting

Alaine Alldaffer, CSA Lisa Donadio
Press Representative

Blake Zidell & Associates
Stage Manager

Lauren Jackson
Music Director

Simone Allen
Directed by

Aimée Hayes↟

Where Women Go was commissioned by Concord Theatricals

This production is a part of the SubletSeries@HERE: a curated
rental program, which provides artists with subsidized space and
equipment, as well as a technical liaison.

*Equity Member appearing with permission of Actors’ Equity
Association without benefit of an Equity contract in this Off-Off
Broadway production.

↟Member of Stage Directors & Choreographers Society



PRODUCTION
Assistant Stage Manager 

Scott Renteria
Wig Stylist

Lauren Stevens
Associate LD

Duncan Davies
Electrician/Programmer

Ryan J. Stofa
Electricians

Zach Benton, Emily Atwood
Light Board Operator

Eric Sanford
Sound Crew

Megan Howard, Brandon Schock
Carpenters

 Jeffrey Jones, Quincy Long

SPECIAL THANKS

Arlen Ginsburg, Susan Hilferty, Daun Fallon and NYU Tisch
Design for Stage and Film, TDF Costume Collection,
Bradford Louryk

"I COULD HAVE DANCED ALL NIGHT"
By Alan Lerner and Frederick Loewe
The Alan Jay Lerner Testamentary Trust (ASCAP) and Frederick
Loewe Foundation (NS)
All rights administered by WC Music Corp.

"THE THIRD MAN (MAIN TITLE)"
By Anton Karas
Chappell & Co. Inc. (ASCAP)

Actors' Equity Association (AEA), founded in 1913, represents more
than 50,000 actors and stage managers in the United States.
Equity seeks to advance, promote and foster the art of live theatre
as an essential component of our society. Equity negotiates wages
and working conditions, providing a wide range of benefits,
including health and pension plans. AEA is a member of the AFL-
CIO, and is affiliated with FIA, an international organization of
performing arts unions. The Equity emblem is our mark of
excellence. www.actorsequity.org

http://www.actorsequity.org/


CAST AND CREATIVE TEAM 

ALMERIA CAMPBELL (Dr. Procter/
Clara/Sandy Wrench) is a Texas
native and began acting in high
school. She's a graduate of Texas
Christian University & Mason Gross
School of Performing Arts at
Rutgers University. TV and Film
include: her debut appearance on
“Law & Order: Criminal Intent,” and
recent credits “New Amsterdam,”
”Law & Order,” “Blue Bloods,” Baby
Mama. Select stage credits: A
Raisin In the Sun, Steel Magnolias,
B.R.O.K.E.N Code Bird Switching,
and Night Club Cantata. My all to
Keino. Tony, you da best! John 15:9
Check out her website
almericampbell.com

BRENDA CURRIN (Zilla Gould/
Hannah/Kitty Buckle) is overjoyed
to return to the exalted world of
Tina Howe. Previous Tina
explorations: Museum, The Art of
Dining, Painting Churches, and
Tina’s playwriting course at Hunter
College. Film (back in the day): In
Cold Blood, The World According
to Garp, Reds, Taps, and cult
classic, C.H.U.D. More recently:
Daughter of the Bride, Gossamer
Folds, etc. Theater: My Sister in
This House by Wendy Kesselman
(Obie Award), Sister and Miss Lexie
and A Fire Was in My Head
(adapted with David Kaplan from
Eudora Welty’s oeuvre), In the
Summer House by Jane Bowles
(also directed by Mr. Kaplan),
Dividing the Estate, A Perfect
Ganesh. By Tennessee Williams:
The Glass Menagerie; “Something
Unspoken,” among many one-acts,
stories and poems; The Rose
Tattoo, Suddenly Last Summer,
and Orpheus Descending. TV:
“Claws,” “Gossip Girl,” “Wu-Tang-
An American Saga.” Brenda co-
founded, and directed, for 15 years,
What Girls Know, a theater
program for the healthy
development of adolescent girls.
Where Women Go seems a fitting
and lucky evolution. Thank you to
the Tent Theater for launching it
and gathering such a delicious and
devoted team to bring it to life.
JESSICA DIGIOVANNI (Acting
Student: Mrs. Goodyear, Meredith,
JT/Alida Valli/Calliope Snow) is
honored to be part of Tina's delightful
final piece. Off-Broadway: Seared
(MCC), Close Up Space (MTC), Of
Good Stock (MTC), Jasper (Signature
Theatre), Bike America (Ma-Yi
Theatre Co.), Training Wisteria
(Cherry Lane Theatre), Terms of
Endearment (59E59), A Better Place
(The Duke). Regional: Time Stands
Still (The Public Theatre of Maine –
Broadway World 

Nom.), Paint Night (The Public
Theatre of Maine), Screwball Comedy
((The Public Theatre of Maine), Bike
America (The Alliance Theatre), The
Fox on the Fairway (Flat Rock
Playhouse). Select Film & TV: “The
Other Two” (HBO Max), “Forever”
(ABC), “Twenty Five” (Indie Series
Awards Nom. - Best Supporting
Actress in a Comedy), The Narcissists,
“The Resort” (Best Actress – Ziff). 
Upcoming TV: “Feud: Capote and the
Swans” (FX on Hulu), “Powerbook II:
Ghost” (Starz). Jessica’s voice can
also be heard in multiple commercials
nationwide and as the Transformers -
Windblade and Arcee. Training:
Fordham University at Lincoln Center,
Moscow Art Theatre (MXAT) and
LAMDA. www.jessicadigiovanni.com
@thejessdigi. Thank you to Aimeé,
Tim and my sweet love Mike.
PETER GANIM (Ed Singh) Broadway:
Oslo. Off-Broadway: Right You Are!
(National Actors Theatre), Power
Strip (Lincoln Center Theater). Other
NYC: Medea (PTE), Phoenicia Flowers
(Noor Theatre), Nightclub (Ballet
Hispánico). Regional Highlights:
Hamlet, Man & Superman,
Antigone,The Misanthrope, Othello,
Three Sisters, A Doll House, Cloud 9,
Saint Joan, Tango Palace, Handler,
The Bacchae, many with collaborator
Nancy Keystone. Film: Lapse, St.
Nicholas, Morris County, She Lights
Up Well. TV includes: “The Blacklist,”
“Madam Secretary,” “The Good
Fight,” “Elementary,” “Quantico,” “The
Code,” and, of course, a couple of
“Law and Orders.” An American actor
of Slovak and Lebanese descent, Mr.
Ganim is also an award-winning stage
director, the co-founder of Théâtre du
Rêve, an early member of the LCT
Directors Lab, and a former Artistic
Associate at Actor’s Express in
Atlanta, Georgia. peterganim.com
BREEZY LEIGH  (Monika/Sal/
Unkempt  Mysterious Woman) is
thrilled to be making her Tent Theater
Company debut! Regional: Stew
(regional premiere, Gloucester Stage
Company); Joy & Pandemic (world
premiere, Huntington Theatre
Company);  Superstitions (OKC Rep);
Oedipus Rex/ Symphony of Psalms
(SF Symphony); Animals Out Of
Paper (Chautauqua Theater
Company). New York: Le Blanc
(People’s Improv Theater); A Sketch
of New York (The Producers’ Club
Theater). Film: Step Into My Office
(BRIC TV); Baby Mama Drama (Chela
Films). Education: MFA, American
Conservatory Theater; Honors BA,
University of Virginia.
www.breezyleigh.com
@itsbreezyleigh_

http://almeriacampbell.com/
http://www.jessicadigiovanni.com/
http://www.breezyleigh.com/


CAST AND CREATIVE TEAM 

MATTHEW MAGUIRE (Morris
Gould/Silent Man with Parachute)
is delighted to work with The Tent
Theater. He has acted at
Manhattan Theatre Club, Primary
Stages, HERE Arts, INTAR, Wild
Project, La MaMa, Flea Theater,
Dixon Place, Performing Garage,
The Ohio, PS 122, Connelly Theatre,
and—spinning into space like his
character Morris—in such far-flung
places as Kansas City, LA, Berlin,
Basel, and Amsterdam. Former
Director of Theatre and Head of
Acting at Fordham. Training: NYU,
two years with Stella Adler, and
presently, one year with Jon Shear.
His awards include an OBIE for
Acting and an OBIE for Directing.
TIROL PALMER (Honey/Blossom
Pick) is thrilled to be making her
New York City debut in Tina
Howe’s final masterpiece, Where
Women Go. Regional: The Wolves
(Southern Rep), Much Ado About
Nothing, The Tempest, Hamlet,
Macbeth (New Orleans
Shakespeare Festival). University:
The Resist-able Rise of Arturo Ui
(TU) Storm, Still, (TU), Dancing At
Lughnasa (TU). Select Film and TV:
“On Becoming a God In Central
Florida” (Showtime), “The Premise”
(FX/Hulu), “The Hunt”
(Blumhouse). Training; Tulane
University. @tirolgrace - The
biggest of thank you’s to Aimeé,
Tim, the entire cast and crew, and
my darling, Will.
YESSENIA RIVAS (Isabella/
Pudding/Freddie Gonzalez) is a
NYC-based Actor and Creative.
Off-Broadway: May in The Lodger
and Cowlgirl in Cowl Girl (The
Players Theater); El Bacalao (The
Flea). Regional: Manic Pixie
Nightmare (Women's Theatre
Festival North Carolina). Short
films include One Suggestion by
Alyssa Kurtzman, Shell Shocked by
Paula Cajiao, and Your Silent Face
by Anna Capunay. Yessenia was
also a finalist in the NBC Nosotros
'Ya Tu Sabes' Showcase. They are
so excited to be part of bringing
Where Women Go to life and to
work with everyone!
@YesseniaSRivas

YEENA SUNG (Yu Yan/Penny Ho/The
Soprano) is a NYC-based actor and
singer-songwriter originally from
South Korea. Her favorite theater
credits include The Great Leap (Arc
Stages), Twelfth Night (Classical
Theatre of Harlem), and Hi-Fi, Wi-Fi,
Sci-Fi (La MaMa). Film/TV: “Last
Week Tonight with John Oliver,”
“Younger,” Happy Cleaners, and
Clique Bait. Graduate of Columbia
University (MFA) and NYU Tisch
School of the Arts (BFA).
@_yeenasung

AIMÉE HAYES (Director) is an
advocate for new play development,
producing and directing world
premieres of many writers, including,
John Biguenet, Eric Coble, Zayd
Dohrn, Catherine Filloux, Jim
Fitzmorris, Andrew Hinderaker, Tarell
McCraney, Peter Sinn Nachtrieb,
Christina Quintana, and Steve Yockey.
Regional: Violet, Matilda, Detroit,
Arkansas New Play Festival; and co-
director, Shakespeare in Love
(Theater Squared); Venus in Fur
(Geva Theater Company); and world
premieres of afterlife, Colossal, Sick
and regional premieres Airline
Highway, Detroit, Suddenly Last
Summer, The Wolves, A Doll’s House,
Part 2, All The Way, Red, Speech &
Debate, Grey Gardens, and Taylor
Mac’s The Lily’s Revenge (Southern
Rep). Hayes serves on the board of
the National New Play Network and
served on the board of the Theatre
Communications Group. 
SIMONE ALLEN (Music Director) is a
music director and writer based in
Brooklyn, NY. Broadway: The Cher
Show. Off-Broadway: Your Own
Personal Exegesis (Lincoln Center
Theater/LCT3, Music Director); Octet
(Signature Theatre/Berkeley Rep,
Associate Music Director); Cornelia
Street (Atlantic Theater Company,
Conductor/AMD); Black No More
(The New Group); Folk Wandering
(Pipeline, AMD); Cruel Intentions
(Keyboard Sub). Additional: Kill the
Whale (Joe's Pub, Music Director,
upcoming); Another Rose (Virgin
Voyages, Music Director- Cast 2);
Sweeney Todd (Hangar Theatre,
Music Director); Nikola Tesla Drops
the Beat (Co-Associate MD,
development); The Hello Girls
(Associate MD, development);
Lempicka (La Jolla Playhouse); The 24
Hour Musicals (2023, MD); Letters To
The President (Cooper Union,
Songwriter); The Cherry Orchard
(Lake Lucille Chekhov Project); Suffs
(developments); The Karate Kid
(developments); Moulin Rouge (lab);
As You Like It (Public Works).
simoneallenmusic.com
GARRETT ANDERSON (Dramaturg)
is the Senior Manager of Acquisitions
and Artistic Development with
Concord Theatricals. He also serves as
the Literary Director of the Samuel
French Off Off Broadway Short Play
Festival (OOB). Garrett has previously
worked with the Shakespeare Theatre
Company in DC, Bret Adams, Ltd.,
and Victory Gardens Theater. He's
also been a reader for the NNPN’S
National Showcase of New Plays,
SPACE on Ryder Farm, Woolly
Mammoth, Theater Masters, and the
Austin Film Festival. 

http://simoneallenmusic.com/


CAST AND CREATIVE TEAM 

Originally from El Paso, TX, Garrett
holds a B.A in Theatre Arts from the
University of the Incarnate Word in
San Antonio, TX where he was named
the Kemper Scholar for the Class of
2013.
TAYLOR FRIEL (Scenic Designer) is a
Brooklyn-based designer for theatre,
dance, opera, music videos, and more.
Recent credits include
Chameckilerner’s return to the stage
Aging Prelude, Double Feature Play’s
site-reactive immersive production of
A Midsummer Night’s Dream, and the
music video for Dakota Jones’ Break
It Down. Taylor is a recent graduate of
the NYU Tisch Department of Design
for Stage & Film. See more work at
taylorfrieldesign.com or @tay.friel on
Instagram.
JOEY MORO (Lighting Designer &
Additional Scenography) is a New
York based designer, who designs
lighting, projection, and scenery. Joey
has designed over 150 productions in
NYC, regionally, and abroad.
Recent Lighting: Misery, (Dorset
Theatre Fest) What the Constitution
Means to Me (Hangar Theatre) La
tragédie de Carmen, (Stony Brook)
Romeo and Juliet (NAATCO) No
Child, (Kitchen Theatre Co) Cat on a
Hot Tin Roof, Choir Boy, (Le Petit
Light/Set) The Rape of Lucretia,
(Boston Lyric Opera,) Awful Event,
(Baryshnikov Arts Center.) Recent
projection work, Thanksgiving Play,
(Dorset Theatre Fest) The Wanderers,
(Roundabout,) Good Vibrations,
(Houston Ballet,) Sunken Cities
Exhibit, (Virginia Museum of Fine Art,)  
Joey creates and engineers video
systems for on/off Broadway,
museums, and installations. MFA Yale
School of Drama. Joey is an Associate
Professor in Design at BerkleeNYC,
and a lecturer at Yale Drama and NYU
Tisch. www.joeymoro.com
www.moro.media
HEATHER C. FREEDMAN is a visual
artist and designer who works in
theater, opera, and film. Recent
costume design work includes:
Newtown Odyssey, a floating opera
on and for Newtown Creek, co-
created by Kurt Rohde (music), Dana
Spiotta (libretto) and Marie Lorenz
(sets);

Puccini’s Gianni Schicchi, directed by 
Anna Rebek for Montclair State
University; Play House by Alexa
Derman, directed by Molly Houlahan
and presented by Brown University;
and award-winning short film Post-
Term, written and directed by Saleem
Gondal. Broadway credits include
Assistant Costume Design for Funny
Girl (costumes designed by Susan
Hilferty) and Caroline, or Change
(costumes designed by Fly Davis).
She is a graduate of Rhode Island
School of Design and NYU Tisch
School of the Arts. She lives in New
York City.
LOLA BASILIERE is a sound designer
in Manhattan. Recent credits: Anxiety
is the Dizziness of Freedom (TISCH
DRAMA STAGE, Sound Design), Joan
of Arc in a Supermarket in California
(The Tank, Associate Sound Design),
Weasel Festival (The Brick, Sound
Design), in lucem (TISCH DRAMA
STAGE, Sound Design). She is a board
programmer and technician at Under
St. Marks theater with Frigid Theater
Company. Previous design and
programming work for New
Perspectives Theater Company. Lola
is in her final semester at NYU where
she is earning a BFA in Drama and a
BA in English Literature. Endless
gratitude: Ryan and the team.
LAUREN JACKSON (Stage Manager)
is an Equity Stage Manager based in
New York. Most recently, Lauren was
the Production Stage Manager on
Smart at Ensemble Studio Theatre.
Other credits include Assistant Stage
Manager on: Only Gold (MCC
Theater) A Kid Like Rishi (Origin
Theatre) and What You Are Now
(Ensemble Studio Theatre).
laurennicolejackson.com
SCOTT RENTERIA (Assistant Stage
Manager) is a theater artist based in
New York City. A recent graduate of
the Stella Adler Acting Conservatory,
he has been involved in productions
both onstage and backstage. Recent
productions include, Hamlet, Much
Ado About Nothing, and Macbeth.
Scott is grateful and excited to be
working with the Tent Theater
Company to help bring Tina Howe’s
final play to life.

http://taylorfrieldesign.com/
http://www.joeymoro.com/
http://www.moro.media/
http://laurennicolejackson.com/


BOARD OF DIRECTORS
Cheryl Davis

Morgan Jenness
Todd London
Jon Moscone
Lisa Portes

Myra Lucretia Taylor
Chay Yew

TENT SEERS
Alaine Alldaffer

Kathleen Chalfant
Chris Fields

Miranda Jackel
Mia Katigbak

Bradford Louryk
Marsha Norman

Bruce Norris
Sarah Ruhl

TENT DONORS
Thank you to our wonderful donors!

Tent Poles 
ART/NY Creative Opportunity Fund
Bret Adams Paul Reisch Foundation

Clayton-Royer Family Fund at the Baton Rouge Area Foundation
Jonathan and Carol Sanford

Springcreek Foundation
Michelle Sterling

vanden Heuvel Charitable Trust
Venturous Fund

Tent Pegs
Anonymous

Kathleen and Henry Chalfant
Robert Ford

Melissa and Bruce A. Gordon
Patrick Herold In Memory of Tina Howe

Ann Jacobs
Matthew Maguire

Carol Ostrow
Russel Pagle

Lee and Susie Poague
Sarah Ruhl In Honor of Tina Howe

James Ryan
Paul Sanford
Trish Santini

Joanne and Daniel C. Smith
Carol and Robert Walport

Michael Weller In Honor of Tina
Tent Friends
Anonymous

Caroline Aquino
Christina Anderson

Mark Armstrong
Kari Bentley-Quinn In Memory of Tina Howe

Susan Bernfield
Andy Bragen and Crystal Finn

Kirsten Childs
Brenda Currin

Liz Fallon
Glenn Fitzgerald

Julie Foh
Peter Friedman

Adam Greenfield and Jordan Harrison
Susan Hilferty In Honor of Antonio Soddu

John Istel & Kathryn Dickinson
Sheila Lonesome

Jim Martin
Erin Mizer Helton
Kira Obolensky

Karl Baker Olsen
Jacquelyn Reingold

Brian Sands
Briel Steinberg & Barry Polinsky
Andrea and Bill Watson-Canning

Sheri Wilner In Honor of Tina Howe
Gary Winter
Sarah Zoghbi



Concord Theatricals is
proud to have
commissioned 
Where Women Go
and thrilled to partner
with The Tent
on championing
the remarkable work
of Tina Howe.


